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[he Tainos wene among the carfiest people of the Caribbean to use bark-clath
and ace-bark in their daily activities. The seventeenth-century naturnl historian
and physician Sir Hans Sloane reporied while in Jamaica that the Indians “peed the
cassava with shells and [were| putting it into bags made from tree bark, pressing it
and putting it over fire™™ The bags, which were used as sieves in preparing meals,
were mare than likely made from lace-bark—a custom to be adopted later by
enslaved Africans in Jamaden. The use of lace-bark in food preparation reveals how
functional and impoanant this foarm of bark-cloth was in women' lives. Lace-bark
was undeniably essentinl to women's work in preparing meals for themselves and
thetr family, Likewise, the eighteenth-century local historian Edward Long revealed
that “the Indians employ it [lace-bark] in a variety of different fabrica™ Long
does not elaborate on how lace-bark was “incorporated” into other fabrics, nor
does he explain what styles were fashioned out of these “varieties of fabrics, but
the evidence confirms that some indigenoas people were well aware of the lace
bark tree and used its fibers to their benefit,

One of the most interesting examples of the Tainos” use of lace-bark comes
from the iskend of Hispaniola. In the nineieenth century, a few Europeans ventured
into the intertors of Hispaniola to visit one of the few remaining Taino villages not
destroved or displaced by cobonial settlers. The Taino retreat was hidden deep in
the rainforests of the interior, During their visit and a walkabout with the caciqur,
the visitors moticed a flutter of butterflies and enquired of the cacique if they could
catch some. After searching through the woods for a few minutes, the cacigues
“quick and trained eve soon detected & young Lagerta tree, the bark of which he cud
then by a longitudinal slit and with the help of his knitfe-paint, he took off the
cvlinder of bark™® The cacigue “readily separated a thin stratum which when
pulled open, presented o loose fibrows texture, hardly to be distingoishable from
manuiactared lace™" He then ok a bamboo shoot, which he stripped and
shaped into a circle, and artached the lace with string-like fibers from a palm keal,
!:l.'rlu' crealing as gl.u.'nl a “butterfly net as could be desired .. . and soon half-a-
dozen of the splendid butterflies were seen and admired at leiwure.™* The visitors
were not only amazed and delighted, but it was obvious that the cacigue had done
this before, especially since the entire process took abowit a quarter of an hour.™
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2 PLANTATION JAMAICA:
“CONTROLLING
THE SILVER”

Having had from my youth a strong inclination to the study of plants and
ail other productions of mature; and having through the course of many
vears with great labour gathered whaiever could be procured . ., being fully
corvinced that nothing tends more fo raise our ideas of the power, wisdom,

goodness, providence, and other perfections of the Deity,'
~5IR HANS SLOAMNE, 1748

Natural history and Jamaican lace-bark

In 1687, the European physician Hans Sloane arrived in Jumaica as the persanal
physician 10 the mew governor of Jamaica, the Socond Duke of Albemarle. During
his fifteen months of residence on the island, Sloane studisd his new surroundings
and soon developed an obsession for collecting natural and artificial olsects.
which dominated the remainder of his life. Sloane was one of the first European
sciemiists bo travel o Jamaica, and the Caribbean Fl|:ml and animal h-Fhl'l.'imE'ﬂ‘-
hit codlected were described in careful detall and lavishly illustrated in his wo-
volume magmam opus, Voyage fo the Ishands Madero, Barbados, MNieves, &
Christophers, and faririca, with the Nelurmal History of the Herbs and Trees,
Frur-fooded Beasts, Fishes, Birds, fsecti, Reptiles, efc. of the last of those lslamds
(I707-1725)2 Sloanes natural history of the Caribbean captivated the British
public and established him as a literary gemius of his dav." Hans Sloanes visil o
famadca codncided with the onset of the Sugar Revoluiben, when the local
plantocracy had rushed to transform the economy and labor organizations imo
massrve agro-indastrial Operaling fior overseas markets, It was also a time when
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economic-botamy was taking shape, and several European bio-prospectors SC0ired
the Caribbean region in search of food, medicine, dyes, raw materials, and g,
goods, Transatlantic explarations were primarily European male enterprises, and
among those who came wese men of science, including naturalists, physicians, ung
botanists. Artists and colleciors of curiosities also traveled o the region. The
published works of Sloane and other natural historians of the period dircilaed
widely in Europe among scientists,’ and by the eighteenth century, interest in thy
natwral ru“m-:,r.;ﬂ' the Caribbean bad become S0 [HJFullr among the upper clase
i Britain that the Caribbean became an important tone of nature enquiry w
colomial bio-prospecting,”

During the carly peried of cross-cultural comtact between Europeans and
Amerindians, the conquistadors sought wealth in the form of gold and silver b
by the cighteenth century, bio-prospectors who arrived were secking bio- resource
or “green gold” that would yield vast forfunes. Some bio-prospectors sought 1o
make Europe Fi'l..l.l'ﬂ'lll.‘t‘l.ﬂ.il.‘llh‘ efficient and at the same iime assist the colonisl
power in controlling the colonics by learning how to combat tropical disease®
Ironically, European bio-prospectors turmned to the Amerindians whom they once
considered as “savages” for useful medicines. This is no different from today where
pharmaceutical and drug companies are engaged in genetic and medical research
amongsl indigenous people that lead to new drugs. In the eighteenth century, s
the Amerindian population declined, the medicine of African slaves in the West
Indies became very impartant to bio-prospectons. Countless Africans were new o
the tsland as they arrived as saves, but they were familiar with tropical disexss
and knew how 1o cure them. Stll, many enslaved Africans were not abways willing
to share their medicinal secrets with European physicians,”

The rise of bio-prospecting within the region was an important phenomenen
that greatly impacted the metropolitan’s view of the colonial workd and s
inhabitants. Sloane, like many of his contemporaries, was interested in bio
resources and prepared for his blo-prospecting expedition to the Caribbean
Before leaving for Jamaica, he collected all the data available in Europe on tropicl
plants so that he could recognize them. Upon arriving in Jamaica, he turned 1o
local residents for information sbout the natural products of the island. which be
later recorded and published.’ Sloanes natural history books inchuded colosful
works of art and detailed narratives of the flora and fauna of the colonies: thes
depictions captivated the imagination of the readers back in Europe. Natural
history publications served several important functions. On one level, they
-I."!1|1|!I.I'I-|.'|:|.‘| Europeans” ‘:Eﬂh‘h‘d‘b{ of the Caribbean; 1I1q,r also illeminated the
hidden treasures, wonders, and fascinating objects of the Caribbean's naturs
world and fostered an awareness of commercial enterpriscs one could pursue for
prafit, such as lace-bark,

Samples of specimens and knowledge of how indigenous people and Africans
used local plants in Caribbean medicine were introduced in Europe to help st
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Furopean lives and provide better healithcare for British Imperialists who sought
i control these valuable plants and the medicines derived from them." Even so
patural history publications were important in documenting the flora and fauna
of the Caribbean, while collected specimens, seeds, and saplings provided an
opportunity to help conserve these plants that were threatened by ecological
challenges of the period. Historian David Watts has asserted that the rise of a sugar
industry in the Caribbean changed the physical landscape and nature of the
emviraonment, which led to deforestation. soil erosion, run off from sugar mills, and
the invasion of pests that resulied o the extinction of some species. These changes
ir Uhe environmment were dtn:cl]:,' related to the social and economic transformations
berought by colonial tropical plantations.*
ianusly, not everyone celebrated the works of the natwral historians and bio-

prospectors (or bio-piracy). The debate has divided scholars in the field. Michel

Foucault believed that matural history in the eighteenth century represented “the

eradication of history. fable, hearsay, anatomy, smell, and touch from a field of

knowledge restricted to surface visibility, and a language shorn of memory. ™'

Rasically, it was a time of “pure tabulation of things,” while feminist historian of

science Carolyn Merchant has angued that this was the period of the “Death of

Mature” when nature was detached and distanced from God, who authorized
the human exploitation of the environment." Merchant and others felt that the
collectors of curiosities seemed more interested in the process of “thingification,™’
in general, harvesting natural resources and imposing European names, dlaiming
land, and displacing and enilaving indigenous people What Europeans
considered as improverment to the colonial environment was blatant appropriation
and exploitation of subjugated people. Underlying these differences, neatural
history participated in the production of meaning and, therefore, is undeniably
crucial to our understanding of the colonial environment.

atural Blatorians, artists, and collectors of curiositks who ““-'-}ﬂ“ bo simdy

Caribbean plants and animals in thelr natural enviconment incuded observation
and scientific research as methods of analysis. Published information about local
flora and fauna became historical representations that shaped the colonizers” view
of their colonial possessions and simultaneously provided the British public with
a window into the natural workd of distant colonies and their subjects. Artists
throughout the period and bevond also played a significant role in providing &
window into the life and natural environment of colonized people and their
domains. A fine example is the sketches and paintings by Scottish academician
Jozeph Bartholomew Kidd [(1808=1889)." Kidds painting, The [hate Trewe [sec
Figure 2.1}, beautifully illustrates some sense of the diverse flora of the island of
lamaica, yet there is no semblance of point of reference in the work to the harsh
environment created by British merchants and plantocrats who sought to
expropriste and enslave Africans for the sole purpose of generating profits hased
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IGURE 2.1 “Piste €. The Diste Trea'Sugar Works in tha Dstance” from Susirstons
Aamaca in 8 Sedes of Views Comprising the Princpal Towns' Harbours and
Scenary, London & Kingston, 1840, hang-coloned ithograph. Joseph Bartholomiw 100
VA08-1E85). Yol Carter for Ertish Art. Bad Mallon Codisction

L~

Paintings from artists ke Kidd are invaluable to understanding the past as wel
as the tensions and contradictions of “colonialist doctrines and practices . . . MO
or less successfully, on an aesthetic level™ Kigd's botanical illustration i &
exbersion of Linnaean botany, part of scientific imperialism that sought to exen
some control over the carth's natural resources. Yet, perhaps most perplexing B 89
attempt on the artists part to present British imperial landscapes of the islan
colonies as aesthetically Pleasing and morally satisfying.” Caribbean landscap
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scenes like those of Kidd played essential roles in helping us 1o understand the
pmpact ol coliiikalism on native _Pm:;‘]l._- and the colondal paces ht}':md the
metropoles in Europe. Art historian Christopher lannini argues that natural
histerians of the Caribbean in this period “developed a rich repertoire of linguistic
and pictorial techniques for cultivating a vivid understanding of the region™
Preeminent among them were Sir Hans Sloane (1660-1753) and Mark Catesby
(1683-1749), '

Sloans became one of the most influential cultural and scientific figures of the
period, and the items he brought back from his voyage to famaica formed the hasis
of a vast collection, which, after his death in 1753, became the foundation of the
British Museum, and later the British Library and the Natural History Museum in
London.” Commenting on his activities in Jamadca and how he was able io amass
a large collection. Sloane wrole in 1707, *1 took what pains I could af leisure-hours
from the business of my profession, to search the several places 1 could think
afforded natural production and immediately described them in a joarnal. . ..
When [ returnid into England, [ brought with me about 800 plants, ... And ghewd
them very freely to all lovers of such curiosities™ Among Sloane’s prized collection
of Jamaican ohjects he took with him back to I'hd.und and “shew'd them VETY
freely™ were SPECimeny andd lustrations of [amaican lace-bark,

Lace-bark was known 1o inhabitants across Jamaica and a few Caribbean
territories, but relatively unknown in Britain, Sloanes European asdiences were
mesmerized by the beauty, uniqueness, and refinement of lace-hark, and soon the
plant became known in Britain as the “womder tree of Jamakea™ While Sloanes
achievements have been widely celebrated within the medical and scientifc
communities, it is imperative not o forget the contributions of the indigenous
people, and enslaved Africans whose knowledge of herbalism, food, and medicine
enriched Sloane’s repertoire and pharmacopeia of Jamaican plants and curiosities.
The collectibles, plant specimens, and medicinal herbs acquired in lamalca securned
Sloane’s fame in the halls of British science and endeared him to the British public
il 4 LtrEu.

Sloane did ot “discover” lace-bark, bt recerved a ipn:im:-n aof the ]'Ill-ﬂt from
Eurepean resident Mr. Leming, who sent it to him “from Luidas |Lhudas Vale], an
inland, mountainous plantation, where the tnee grew in great ]:"ﬂl'l‘_l'-"'-" In the
wventeenth and eighteenth cemuries, the lsce-bark tree prospered and was
abundant in Jamaica, In 1774 Edward Long affirmed that the tree was “commaon in
the woods™ of Jamaica ™ However Sloane was credited as the eErsan who
introduced lace-bark to “civilized Earope™ Sloane did not sce the tree in its
environument, nor did he see the owers or the seeds. Perhaps time constraints
prevented him from venturing into the tree's habitat since he was in Jamaica for a
short period. It was not until 1777 that botanisss became aware of the tree when
European physhcian, William Wright, brought a complete specimen of the plant
from Jamaica and settled on it as a plant species of Daphne ™
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The fact that most Furopeans had never heard of lace-bark during this carly
period is not surprising. Only a few Europeans resided in Jamaica year round g
many plantation were absentee landlords who lived in Europe off the
profits of their estates. The few who remained in Jamaica distanced themselye;
socially from slaves to maintain their status. Europeans were more concerned with
exploiting their slaves for maximum profit rather than paying close attention 1
wihat their dlaves wore. Others may have confused lace-bark with handmade Jag
of gauze and would not have been aware unbess they were curious io enguire
Lace-bark was difficult to distinguish from handmade lace. Sloane explained
*Unless one knows them [lace-bark| well and look attentively he will not perceive
the difference™ Sloane was entranced by Jamaican lace-bark 1o the point where
he soaght to promate knowledge of the tree not only in print, and lectures, b
also in art.

The famous portrait of Sir Hans Sloane painted in 1736 by the artist Steven
Slaughter (1697-1765) (Figure 12) depicts the naturalist seated upright and
dressed im fashionable attire of the period. He is wearing a velviel coat and lace
cravat, which at first thought might be lace-bark but, on closer examination, s mot
Sloane strikes a regal pose befisting his rank and influence in London society. In
the painting. the image is framed by the festooned cloth hanging behind the
subject, thus creating a gratuitous, decorative drapery, yet evoking o sense of
rovalty. The drapery alludes to the “Cloth of Honor™ that was popular in portraits
of influential people from the fifteenth to the nincteenth century® Sloanes
claborate wig with curls is nicely coiffed and draped over his shoulders, and his
famnily crest boomss in the background. OF particular significance, Sloane is depicted
unrolling a scroll to reveal an indtructive sketch of Jamaican lice-bark. The
prominence of the sketch in the artwork not only speaks volumes but pigues the
viewer's cutiosity and captivates the observer.

mﬁlﬂmﬁﬂﬂmmﬂuﬁhmlm with him 1o Enﬂhml frovn Jamiadca, he
chose Jamaican lace-bark to be part of his official portrait. Sloanc docs not explain
"fl"r' but we can sssume that he greatly admired this Jamaican trec and chose 1o
singularize and elevate it above all the other plant specimens in his collection
Indeed. Sloane's collection of plants like the Jamaican lace-bark cannot be viewsd
""‘”l!"""k““ﬂr activity i the curious. Plants in Jamaica were not mere fems
E"“‘_‘_‘“""Fﬂr collection, but essential commaodities in people’s lives, both as pems
"‘mew .Tn:::;:tﬂ profit™ Sloane does not discuss enslaved women

i ; in his treaties, even though women have been engaged

with lace-bark for decades prior to Sloanc’s arrival in Jamaica. Perhaps this kapse
- F-lmn-:‘i part was a reflection of the colonialist mentality, Albert Memmi argees
el 'hﬂlimufl.hfm w“ﬁmﬁﬂhlﬁm.‘lhr s unq:-l:l:.l'llﬂwrlﬂfﬂfd
by the ﬂ'!lﬂl]!.rd is being removed from history and the community”™* From i
.j";“"“_”“ the most dehumanizing aspect of colonialism is not being recognized
subjuguted mrm“'ﬂf“ﬂmﬂfmﬂﬂﬂ and not active participants. Thea
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FIGURE 2.2 5F Hans Soane. Staven Staughier [1657-1785), © Natonal Porirait Galery,

RN

again, mavbe one should not be too harch on Sloane; after all, it can be angued he
was a product of his time and his collection of curiosities was a response o a
|'II|.:|-'I1.'r call, a divine one, and therefore such details Tl'llj-lhl not have been viewed
as significant. Historian Jamses Robertson has pointed out that Sloane’s presence
in Jamaica was too short, o mere fifieen months, hence gaps in his knowledge
may have been created.™ Beyond this, Sloane was clearly fascinated with famaican
lace-bark. In 1725, he explained why:
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What is most strange ... is that the inward bark s made up of aboyg twebve
coats. lavers, or tunicles, appearing white andd solid, which il cut off for wom,
kength, ':Ilttl"dnl'iu outward cuticula, or bark. and extended by the fingers, e
filaments or threads thereof leaving some rhomboidal interstices, greater o
smaller according to the dimensions you extend it 1o, form a web not unli
gause, kace, or thin muslin.™

Up to that point in time, no one could imagine anything such as “natural lgee”
Butanists were both puzzled by its beauty and texture. while natural historians of
thee F.:mﬂ_ such as Patrick Brownme, were 'tl.]u.iﬂ}' ot & loas with re spect o i
(Figures 2.3, 2.4) Like Sloane, one cannot help but admire the delicacy and intricas
metwork of the lace-bark fibers, yet one is left in awe of naturc’s uncanny ability 1o
seemingly imitate art.

It is casy fo see why Sloanc was intrigued, but one does wonder if there mn
have been commercial interest on his part. Sloane took many Jamaican plam
specimens with him back to England and spent six years observing, describing,
and comparing his Jamaican samples with existing literature before publishing
Cataloge Planigrum in 1696 Sloane published recipes for oimments and
ingredients for treating eyes, among other ailments.™ However, Sloane does nol
say whether he saw lace-bark as o potential business opportunity; we can only
surmise, considering that during the period some natural historians and collecton
of curiositics were bio-prospecting for commodities and lucrative busines
vertures. In the eighteenth century, several Europeans saw lace-bark as possible

FIGURE 2.3 Lagatts boeifn Fiedel Museum of Matural Histery © Fiakd Museun
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FIGURE 2.4 Lagaita Soelto. Fesid Musoum of Matural Hstory © Feld Musaum

raw maferial for r:plniulin:m. Edvward ]J:rnli; mﬁgumj. i || Ty, Fﬂ.'rh.lpL be of
service to Greal Britain as a manufacturing nathon”™™ Colonial commercial
interests during this early period may have been deterred due to the trees
inaccessibility and the challenges in propagating the plant on a large scale, At any
rate, the iden of a natural substifution for handmade lace would bhave caught
the attention of enbreprengurns whi muglﬂ {2 n.'-l]'-"ilﬂlhiﬂ on lace-bark, Ome
can oqly imagine lace makers across Enrope in a sate :rl-l'riﬁh[ at the thought of
losing their jobs, or their services becoming obsolete, due to lace "growing” on
trecs! Regardless, since most enslaved Africans and colonized people did not have
access to Furopean lace, the opportunity to own a plece of natural lace was most

appealing,

The history of handmade lace

It it the one costly wear which mever vulgarises . .. lace in its comparatively quiet
richness mever obtrudes iself and is recogrized in ity Trae workh and beauty only by

i witiee _-;”pfr\iiw ]‘ﬂﬂ'thlﬁ.'l traired teem b0 g il vl ™
F. HEVILL JACKSON
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Throughout much of its history, lacernaking was considered a high artistic i
that has charmed men and women for centurics with its beauty and intricu,
designs. Handmade Lace, with its exquisite ormamental openwork spaces of thread
has served many purposes, inchuding as decorative art, a source of wealth, trade
commadity, covering for sacred spaces and objects, and adorning and ACCessoriting
the Mr and dress, F“m e ather fabric 15 as ransformative of the hl.ll:h.u
body as lace. For instance, lace can both feminize and embolden the body; while
for others It is the epitome of gracefalness, gentility, and refinement. ™ As clothing,
it has served as a signifier of lusury, extravagance, and elitism.
It is not chear where or when the first handmade lace developed. Cut linen, alsa
a form of early lace, has been uncarthed at ancient funcrary sites in Egypt and
elaborate netting of gold and cotton has been found in mummy wrappings, dating
back ten centuries before the Christion era. The knotting of gold, sibver, and colored
threads and fibers for beauty, even in the most primitive form, were the fis
attempts al lacemaking ™ The next step in the evolution of lace included the
drawing of threads, followed by “cutwork™ involving removing portions or small
sections of material and filling the open spaces with stitchery. ™ As discussed earlier
such threads were |I5¢P¢'d. Iﬂlﬂﬂd.ﬂrlﬂ'isltd lngﬂh-:'rm ol il H."l.'ur.:lwayrwiﬁl
meedle, known as Tﬂﬂh’ﬂ'ﬁﬂf lace with a bobbin, hence babbin Lace, sometimes
inaccurately called pillow lace; or by machinery, producing imitations of botk
needlepoint lace and bobbin lace.® An exquisite artifact of bobbin lace can be seen
in the handkerchief from the Convent of Notre Dame de Visitation (Figure 2.5}
The Grecks, as far as we know, are believed to have produced the earliest needle-
made lace, called reticedla, which was entirely geometrical in design with an open-
wark ground or an open bit of lace that was used to 6l in between other usally
denser patterns or designs, These simple grounds were called “nets” while bobbin
grounds became known as réseau (French for "network™. " Handmade lace, a8 we
kn.nw it today, originated in Maly in the fifieenth century, and the cities of Venice,
F-'['ll'ln.lrd Genoa all gave their names to unique and distinctive creations of lace.
b vm““"" became world-renowned for ane of the most beautiful laces, called
Venetian Point or Point de Venise, The art spread from laly to Spain, and
mbﬁm the dﬁﬂm lace center, .|'|.|'L'|'I|:HJE|.'1 Spai:n prn-:lu..'l:d beautiful
;Eﬂ'hﬂf.h:.:, such as the Mantilla of Polnt d El-pd.gj‘m. which was introduced into
e Spanish Americas and Caribbean, Venice remained the center of fashion fot
royal courts and the elite in the Midelle Ages.”
mlf;w;nmfﬁmﬁﬂﬂ the carly simplicity of difﬂ
: ¥ many rich people impove
:;"";Eh" wﬂmﬂm. . .cushions of gold brocade embroidered
sumpiuary ti'lﬂ- that '::Eﬂl s mad i spun gold™ Extravagance led to
R to cantrol the expenditures of the elite, but the lo<d
became, for centurie “:n the lacemaking trade and industries. Moreover, lae¢
F % mwﬂh" of rulers and the ArisOCracy, As garly as | 359,
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FIGURE 2.5 Honokevchad Convert of Mot Do de Visilnbion, Beigum, (Shant:
cotton bobbin lace, circa 1858, Matropoltan WS of Al WaaWLmatmuUSeuIT.omg

the Great Council of Vienice forbade any trimmings which cost “more than five lire
an el In France, during the reign of King Louis X1V, “the lace wearing period,”
there were numerous ardinances against lace, and in seventeenth-century England.
handmade lace was frequently used to decorate garments and would be one of the
most costhy elements of an outfit. Queen Elizabeth 1 is said to have left 3,000 dresses
behind upon her death and nearly all of them ornamented with lace in a lavish
manner.* The Renalssance period, which is often described as the “beginning of
fashion,” saw an increased interest in lace as well as greater ability for more people
to afford lace.© However, by the eighteenth century, stringent laws were imposed
acress Europoc for the protection of home-based lace industries. To ithe annovance
of offictals, a risky trade of lace nﬂll.mll'ﬂg dﬂ'l:'-l-'lpc'li across borders and mamy
people bost their lives participating in the illicit trade. Some citizens were very
creative in trying to evade the laws. In 1764, several women were arrested in
England for transporting haked p‘H‘_-I.cm;uniﬂﬂ_ valuable foreign laces, and in 1731,
the sum of £6,000 worth of French lace was smuggled into England in the coffin af
Bi!-hﬂp .|'|.l1tr|.'||.1[:|.',w|'|.u had died in Pariz that yvear. ™
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The French Revolution of 1789 ked to mose simple and less extravagant Torrey
of dress and eventually a dedine in the demand for handmade lace. Nevertheley,
lacemaking skills continued to spread throughout Furope and beyond. As peogle
migrated they carried lacemaking skills with them. Such was the case in 15§
when religious persecution drove many Flemings to England. and groups of lae
makers settled down in London,® Over time, countries extensded the skill 1o thei
colonies, Equally important was the role and popularity of French fashion dals
and puppets, which reached their peak of fame in the cighteenth century, These
dolls were not tovs, but rather models used for the displays of fashionable e
from France and [taly. The dolls were circulated throughout Eurepe’s capital and
continued inte the nineteenth century as a popular form of advertiserment for
Laddies’ dresses. ™

The art of handmade lace developed rapidly and the skills cireulated widely
Experts of lacemaking argue that the seventeenth century produced the finest lice
Draring the Renaissance period in Europe, the splendid skill. delicacy of the antistry,
and design clevated bace-making to lofty heights as the embodiment of beauty, yet
at the very dimax of its perfection, it began 10 decline™ A stunning example of
exquisite seventeenth century lace can be seen in Figure 2.6,

The painting depicts the Dichess of Chandos. The oil on pane] portrait portrap
the Duchess in her glorious finery of lace. The Duchess dons a dress with sleewe
heavily laced and her standing band (flared collar) is made of reticella lace with
pundo in aria lace attached 1o reveal a delicate wark of artistry. ™ Such bands were
WIH‘ Armang the elite 1]1.I':I.IG|'HJI.II the pfﬂnd_ The Ducheas attire reflects hl!h
maintenance and English opulence. Her impractical clothing conveys a dear
message to the viewer that the subject of the portrait was of high standing, enjoyed
a privileged lifestyle, and had plenty of spare time to indulge in the pursuits of
fashion and the lengthy process of dressing. The Duchesss claborate band of
mmn‘[mﬁ“ﬂ‘ fnq:nr:d the assistance of servanis to sct the Pars
layers and pleats with hﬂpﬂ-ﬂllrﬂ heavy starch once per week, The dress and
band most likely required daily pinming to keep it in place.”

By the nincteenth century. most handmade lace remained very expensive and
beyond the reach of all bat the wealthy. During the easly period of Queen Victorial
reign, patterned machine-made lace emerged on local markets, offering lace #
more afiordable prices for the bess affluent. The public wedding of Qusen Victora
::l]lmﬂhm the lace trade and awoke interest in the art when she wored

. oniton 1":': By 'h": ending of the 1860s, lace was popular again and ke
making, along with embroidery, crochet, and tatting, became ideal fancy work #
pastime activities for English Ladies, ™

In carlier centuries, both men and women wore garments accessorized with s
“an:ﬁmwﬂmmm1ﬂwﬂhﬁﬂfmmﬁ

: ; became maore complex and ormamental with
seicend hﬂwﬂwngi"mdmrﬁl such as lace, Gradually, lace becan
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FIGURE 2.8 The Duchass of Chanoos; Fra Lady Bryokpes (ca
nih ointuny, O on panel. Yae Cermer for Bre

more assocated with womens fashion, This did not preclude lace as part af
refigious garh worn by d:,_..n-.:.-_ Lace comtinwed to charm both men amd wormen,
and perhaps its charm lies in the ability of the lace maker to mitate nature with
pratberns from the ;iml,.!.._-g o the miost H;qi'.;_:.hﬂ.]l:ﬂl flower of nature. Such designs
|.':l.l:|r||_'l{||i.-_-.i the gﬂﬂ].g tosch, ﬂg.:.d}' hands, much pEITICE excellent vishon, and
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countless hours of kbor to bring beautiful designs to fruition that can last fo
many years.”

Lacernaking was predominantly women's work during the pre-industrial ery
While some women, such as puns in convents, worked on making Lace for altar
clothes. vestments, and the accastonal social elite who had commissioned a piece
of lace art, most women in the secular world of lcemaking were linked 1o 5
houschold industry or family economy, which functioned as a unit. As o resul,
many women became responsible for producing goods and reproducing fature
warkers. Mor did womens imvolvemnent in manufacturing in the home liberme
them from thetr customary domestic duties, even though women's relatively poor
wages served to confirm uneqiial gender roles.™ The advent of machine-made or
meore specifically warp knisted lace democratized the once elite accessory and al
thie same tme transformed both the body and our perceplion ol lace. HI\Il:u'il,'.a.Ih',
lace was wsed to adorn the body snd accessorize, but gradually lace acquired new
images, inclading a symbal of sexual enticement. Warp knitted lace came within
easy reach of many for use as underwear, whereas for hundreds of years intricate
handmade lace kad been an outer adornment that appeared in formal portraits ol
Duchesses {as seen earlicr). Anne Hollander chasges that the feminine became
more disheveled, and pornographic works of art then came 1o depicted female
nudity emerging from lacy garments.”

European women who arrived in the Caribbean and the Americas brought with
them needlework and lacemaking skills and transmitted these skills to loca
women. In many cases enslaved women learned by watching, studying, and
copying the lace making techniques of their enslavers. Lacemaking was nol
prevalent in Jamaica during slavery, but in other areas of the Caribbean and Latis
America the art was widely practiced. For example, the curriculum for cighteenth-
century elite school girls in colonial Latin America consisted of sewing, lace
making, and spinning,* and today some convents have maintained this tradition
The Franciscan Misshonary Sisters in Jamaica have continoed to teach young
women needlework skills™ Furthermore, lacemaking was viewed as regular work
for nuns in convents across many areas of Latin America,”

':]"I-I"“”"I"'I"H of needlework from the colonial era can be seen in Brazil, where
bobhin lace (venda di bitros in Portuguese) was broughi to the Brazilian coastling
by Partuguese colonists in the nineteenth century. Portugal had a rich teadition of
lacemaking, and colonists contined to practice in the Americas, In Brazl
tﬁmah“'s Wkl m’“!" the F‘-’-"'l"lﬂ! of waomen: the art form was [hll-l-'l:d dicwm
from mothers to dmughters Whﬂkiﬂ!’dh}'wdﬂng and repeating their motions."
Er.:s.i.wed African wormen of Bahia appropriated the lace fashions of their plantation
Migtresses to create ornate lace outfits for priestesses in the Afro- Brazilian religion
of tmyé' The priestesses wore elaborate evelet lace dresses with stall
und{:m}u@ The popularity of lace dress i rituals reflected o large home industry
of embroidery and kacemaking that developed in Brazil and is still evident roday"
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1n Mexbco City, many Mexican women, like their counterparts in Spain, continued
the tradition of wearing black lace mantillas* and in Puerto Rico, the bobbin kace
called mumdilla was widely admired for its beauty.*

Some enslaved Africans were already familiar with Evropean lace and dress. On
the West African coast, Africans were influenced by European customs in dress,
which led to a synthesis of various dress customs in several African Kingdoms.
Many African rulers and dignitaries received cloth and clothing from European
visitors and traders throughout the centuries of trade. In 1701, for example, Dutch
officials on Gold Coast brought to the Asantechene at Kumasi o “red velvet cloth
bordered with gold lace™ and in Soathern Africa, the Dutch colonists who had
settled the Cape region in the seventeenth century introduced both European
custaats in dress and lace-making skills to indigenous people. Eventually, lace-
making became a “white art” among some African women. and in more recent
history, it was introduced as a major craft activity for black women in South
Adrican prisons.™

From carly in Jamaica’s colonial history, lace was associated with affluence and
conspicunus consumption. Commenting in 1687 on the economic success of the
Part Roval merchants, Reverend Francis Crow suggested it was befitting "for 2
conper’s wife ... [to] go forth in the best Bowered silk and richest silver and gold
lace that England can afford with a couple of Negroes at her tail™ Such lavish
spending on lace was nol unique to Jamaica. In 1732, Justin Girod de Chantrans
wrote in his journal of his voyage to Saint Domingue (Haiti} that he was concerned
about the “sttachment of white men to free négresses and mulattas, the devotion to
pheasure, Jand] the money spent on linen, lace and jewels™ In this regand, kace
represented a lifestyle and signaled ones ahility to consume. Europeans of financial
means in the Caribhean could order lace directly from Europe for personal
adornment and display to reflect thetr wealth and soctal ﬂlﬂl.li-l'l-E- Lady Nugent,
wife of the Governor of Jamaica from 1801-1803, received numerous cargos of
dress from London so she could entertain in clothing l-p[lﬂpﬂﬂttﬂhﬂ social robe
and status in the colong®

A few enslaved Africans in Jamaica did obtain European clothing trimmied with
lace. Occasionally, African slaves received castolf or hand-me-down clothing as
gifis from their white enslavers. Some clothing gifts most likely included garments
trimmed with lace as enslavers ensured their house slaves were decently dressed
as o reflection of their owner'’s wealth. Lady Nugent, on one occasion, “distributed
to the women gowns, petticoats and various presents™ 5o they could attend her
wedding ccicbration, Other enslaved individuals purchased cloth with money
they saved up from selling their produce in the local markets. The visitor Cynric
Williams, in 1823, observed slaves purchasing “finery” {cloth) and, "[They were]
Iaying dien piﬁﬁdmwthﬂl had mﬂﬂmgﬂmmin:htm of daves™
Same slaves may have had the opportunity to purchase European handmaxe
lace, but this was rare as refined fabrics available for retail purchase locally were
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lisnited and usually prohibitively expensive. The majority of enslaved Africany in
famaica did not have access to European lace. This will change after Emancipation
in 1838, Enslaved women who were literate followed the London fashions and
observed images published in local papers like the Falmouth Post and the Royal
Gazette.” These papers were full of advertisements with detasled descriptions of
appropriate dress materials suitable for specific occasions, Searmsresses il washer
women who worked in the plantation Great House had sccess 1o their ownery
garments and coubd study them, and become familiar with lace.”

Several intriguing images from the Caribbean portray colonial subjecty’
familiarity with European lace and its use as a status symbol, In Agosting Brunis'
paintings from the Eastern Caribbean, much attention is paid 1o dress, therefoee
emphasizing the importance of choth and dress in the colonial sociey, Since daoth
was imported, it was highly valued, both as a commodity as well as a medium of
exchange. Cloth and dress were also signifiers that expressed social meanings in
addition 1o their fanctional rodes, In this instance, his painting is colortul, and the
art work depicts interesting subjects, but what is mosg rebevant is the use of lacein
the subjects’ clothes. In the painting A Wt Indian Flower Girl (Figure 1.7), the
mulatio women can be seen wearing the most ornate headdresses imaginable
The dress and elaborate headwraps of the mulattos set them apart from the rest of
the society and signals their elite standing. For enslaved women, especially mulasio
women, acquiring the most expensive and extravagant dress was one way of
achieving differentiation and social mﬂ:ril'll:r. The rarity amad unigueness af ithe
outfit usually commanded soctal admiration within the community.™

The women in the painting are dressed in brightly colored long skirts and
shawls called fichus as typical of European women's fashion a1 the time, The twe
subjects facing the viewer are wearing blouses with lace sheeves thar was fashionsbi
among the clite of the period, and symbolic of gentility and refinement.”
meanwhile the central figure accessorized her outfit with a higgh cup, ornamenied
with black and white lace, The headgear and dress is reminiscent of the lace caps
and lace fichus of the Normandy peasant women in France who prided themselves
on the fineness of their lappets (decorative folds attached to heardress), and
m lace “P"-l"d lace-trimmed halo htldg:'nr. these exguasite heacddresas
in France identified the peasants’ village.™ The headdress of the other womnem in
the painting are reminiscent of the African woman's headwrap and their dness
reflect 2 Creole aesthetic. The Creale dress was subversive by nature and
ﬁm_dmhu?mw because it defied easy categorization due to its blending of
African and European styles in dress. In ewsence, it visually and symbolically
challenged the colonial regimes’apparent deep-seated desire to divide the colonial
T:::“t:;]wml oppasites of black and white, African and Furopean.”
“w“*w_m*m dﬂFﬂﬂi in the painting is the hr:-ld'ﬂ?_-F"
astraw hat on top of muﬂm:m}'@‘ style of some years before, weani

top of a headwrap. The womenis headdress captivates the viewer do¢
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FIGURE 2.7 A West Inchian Flowar Gif and Two olher Fraa Woman of Lodor AQEtnG
Brumias (1 728-1 758, OF on canvas, Yale Canter for British A1, Pl hsfion Colction.

o the height, vibrant colors, and texture of the wraps. An interesting synthesis in
dress customs. such a headdress could have been a popular trend or a Fashion
statement among some enslaved women, perhaps a gymbaol of the weasers wealth,
status, and prestige.™ Agostino Brunias subjects are portrayed as “exotic others™

with an air of elegance, beauty, and sophistication. Perhaps he has exaggerated o
embellished his subjects' dress: this we will never know.” Nonctheless, his subjects

PLAMTATION JAMAICA &5

. .




are positioned in a space that could be identical to any urban center in Europe of
the tirne. The reality of a harsh amvironment based on plantation slavery and bruty)
punishments is absent, and instead the viewer is deceived by the world of brigh
colors im]““hfmtf"['mh:nf mulatto women in high fashion, idly indulging
in a tranquil moment of buying tropical flowers.™

Similarty, Sketches in Chamacter, by the Jewish Jamascan artist, Baac Mendes
Belisario (1795-1849), provides visual evidence of Jamaican slaves dressed in
magnificent carnival costumes, omamented with lace and bedecked in sumpisioss
finery"” (Figures 2.8 and 219). Colonial suthorities allowed enslaved Africam
and their descendants in Jamaica to hold carmivals and Crop-Over celebration
on Christmas holidays, Slave carnivals contained subtexts of subtle resistance
nat obwious to whites, which enabled slaves to make merry and simultaneously
pake fun at the institution that denicd them their rights as human beings.” Such
revelry reflocted a Mending of African and European mascuerade combined with
mimicry, British mamming plays, and Shakespearcan monalogues. Carmival was
also a performative space, in which slaves appropriated the symbals of their
enslavers and experienced some fecting or lemporary power Carnival was the

QU 0 i FFT- EIRLA

::l:il.lFlE 2.8 Queen of Masm of e sel s, Skefches of Charschs: 0 rsiratio”
g habifs, occupalon, and costume of the Negro popolation, in [he isiang of
JImacE; Isaac Mendas Beisano (1 THS-1848) Yala ":T‘_‘"‘ilEl' for Brisn A Pragl (W0
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FIGURE 2.0 Koo, Koo, or Actor-Boy. Skedches of Charsclar: iy lustration of the habits,
oocupanan, and cosieme of the Neqro populadon, in [ sand of Jamaca, isaac bMonoes
Biatsario [1705-1640), Yale Canler for British Art, Paul balion Colaction

embodiment of creolization and cultural adaptation in action™ Often, the
cebebration included masquerades called Jonkonnu, consisting of masked troupes,
dancers, and a procession of women called Set Girls bed by a queen or Maam for
the occasion. ™

In the procession, the queen or Maam was more claborately dressed to reflect
her status in the parade as compared with other women in the procession. In
Figure 2 8, the queen or the Maam is dressed in a spectacular costume, decorated
with rosebuds and designed with puffed sleeves and a low neckline. Her outfit is
accessorized with a broad brirm hat and Ia.rp.' pll.lil'l'l-lghil-l'ld she carries a decorated
whip. One of the most striking features of her dress is the falling band of lace frills
accentuating the queen’s low-cut neckline.

Equally intriguing, the image of Koo, Koo, or Actor Boy (Figure 2.9) provides
visual confirmation of slaves' use of lace. The masked participant is dressed in a
magnificent costume with heavy plumage above a well-coiffed wig. He wears a
skirt with flounces extending all around to create several layers with edgings of
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lsce. Thise elaborate costumes were funded by white sponsors and enslavers why
enabled their shaves 1o go all ot with their fancy outfits, consequently heightening
the rivalry in dress among enstaved individuals, Some sponsors sought to outdy
each other. Monetheless, lace remained a popular accessory in carnival costume
during slavery and into the present. ™

The Jamaican bark-cloth industry

“When chubble tek yu. pikney shut fif yu™—When pou Jimel arsetf in trowutle, 8

childs shirt fits pou.™
JAMBICAN PROVERE

There were several factors that led to the development of a bark-cloth industry
in Jamaica, Many enslaved Africans received insufficient clothing from the
enslavers and were expected to supplement their yearly rations. Most shve
received “as much Omnaburgh as will make two frocks, and as much wooln
stuff as will make a great coat™ Clearly, this was not enough for most shwve
since the intense labor in the ficds, along with the weathering of garment,
often rosted the meager dothing rations slaves recelved™ Meanwhile, “[hjesd
negroes [usually men) on estates generally received some present i the wiy
of clothing upon the conclusson of crop™ OF critical note, slave laws reganding
dress did not require equal distribution of dothing between enslaved men and
women. In 1793 on the Worthy Park Estate, skilled male slaves received ten
yards of osnaburg and three yards of Baize. A few skilled enslaved women received
the same amount of osnaburg, but no Baize. On Harmony Hall Estate, a similir
pattern of distribution existed. Slave men received more dothing than sl
women, regardless of the fisct that women's clothing of the period required moet
coth for skirting. Likewise, in 1811, male head slaves received twelve yards
of csnaburg and six yards of blue Baize cach, while cach regular make soe
received eight yards of osnaburg. Female slaves, on the other hand, received
seven yards each, and children five yards.™® Generally, enslaved women I'EI-"I!1""‘:d
1I'I1.I.|Jtl' :hhd“g rations; and therefore had a greater peed than slave men fo
ﬂﬂﬁ:‘uﬂ dress, The custom of rewarding male slaves for their skills with mor®
clothing, even though enslaved women worked side by side with enslaved men @
the fields, reflected the colonial misogynistic perspective that women's contribitios
. .'h'“‘ fﬂmm economy was not valued a5 much as that of men. Deprived o
:j:iﬂéﬂ;nlbﬁ! tl1=;n|ml of w’t labor reaffirmed the patriarchal rHﬂTﬂ-'i d
: yand at the same time reinforced African women's subordination

African men.
chtiﬂl:;:d m:'::":“;:;m"“' to find alternative means of supplementing e
wnen stole clothes from their enslavers, White mistresss
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complained regularly that their washerwomen had a tendency to "lose” dothing:™
others recetved additional  dress i exchange for sexual favors, The slave
mistress Phibbah received gifts of dothing from her enslaver, Thistlewood,
including “six pairs of shoes and much cloth for hersel™ Several daves purchased
gxtra garments and cloth with money saved up from selling their produce. In
1233, “[a] slave in the parish of Clarendon admitted that he made by this
means, forty pounds annually™" Scamstresses were also able (o carn money
bv offering their services (o prospective customers. Imo 1786, Phibbah gave
Thistlewood a presemt in silver. money she had earned by “sewing. baking
cassava, selling musk melons and watermedons out of her ground,™ In some
instances, women received clothing on special occasions and as a reward
for bearing children™ The planter Matthew Gregory Lewis gave “each [slave]
mother a present of o scarlet girdle with a silver medal in the centre ... [which]
entitled her 1o marks of peculiar respect ... and receiving a larger portion [of
dress| than the rest™ During the commemoration of a new hospital on Lewis
estate, every woman received “a flaming red stuff petticoat™ Enslaved women
whe recelved extra clothes and Evropean dress were soctally elevated within the
slave society but for planters like Lewis the slave woman's body was the focus af
economic interest and sexual explontation. Historian Hilary Beckles asserts that
the enslaved woman's sexuality and maternity were no longer her own, but were
placed on the market as capital assets to be manipulated for the benefit of
plandocrats.™

Some slaves and freed people could not afford the cost of imporied textiles and
looked for a less costly and more viable means of obtaining dress. Enslaved
Africans from bark-cloth and textile producing areas of Africa utilized the skills
they acquired locally and in Africa to obtain suitable raw materials for dress from
their environment. They acquired some knowledge of native plants from the
Tainos, and built on this knowledge and developed it further™ They looked for
planis in the Jamaican forests that could be used 1o make dyes to coloe the drab
fabrics they received from their enslavers. Several dye pigrments were used, such as
indigo-berry (Randia aculente), annotto o roucou tree (Bixa oreflama), and vine
mrn:Ht.::smrr[ﬁrb'ar.u]-'“mtmnﬁﬂﬂ.ﬂﬂfd}tﬂﬂﬂmfiﬂ' Appendix) recorded
by early matural historians and residents suggesa the development of an awxiliary
industry in dye production. As in West Africa, the famaican dye industry engaged
in a vibram and fluld relationship with lace-bark and bark-cloth producers,
seamstresses, and cloth traders within the slave economy. Several smaller auxiliary
cottage industries assoctated with plants developed. including soap, perfume, and
tanning for beather. Enslavers did not provide the basic necessities for personal
hygiene. These industries developed out of a need and a desire on the part of slives
to be healthy, 1o ook good and feel good. Contrary to racist beliefs of the time, slaves
were concerned about their appearance and personal hygiene in spite of living in a
harsh envionment. The bark-cloth industry thrived, as the amount af cotton
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grown in Jamaica during this period was not enough to have an impact on the
local economy, and mass geale collon pmdu.;:inn was nol encouraged as some
feared it woukd compete with Britain's textiles industry.'™ Bark-cloth seemed an
iddeal altermnative,

The Jamaican bark industry was extensive and important to the livelihood
of many slaves and freed people. The industry included the services of herbalis
and healers. tree spotters, loggers, bark cutters, artisans. dyers, scamstresses
i.l'ﬂ- lli-ltl'!l-\. T4 ll'lklln. LARMErS, I-ﬂd Pcrfum:n., 'Iluu:: wivalved recerved SO
financial rewards for their participation. The carliest historical evidence of bark-
cloth in Jamaica dates to the seventeenth century when Charles 11, king of England
from 1660 1o 1685, was F'“'—"'“E'i with a lace-bark cravat by the Governar of
Jamadca, Sir Thomas Lynch, who Huwrncd the island twice from 1671 1o 1674 and
ttﬂ.'m i 1682 to 1684, Slosne mentioned this evend and prl.n.'l.lJr:J the earficst
description of lace-bark in Jamaica. Undoubtedly, the governor's presentation
brought Jamaica some prestige and awareness of Africans’ creativity and superb
craft skills,

As indicated, bark-cloth production existed earlier among the indigenous
Tainos, while a few Spaniards who had settled the region prios to the British were
already familiar with lace-bark and bark-choth,"™ Within a few decades after
the British arrived, the bark-cloth industry in Jamaica had developed to the
level worthy of royal recognition. Chief among the participants in the bark-
cloth industry were the Maroons, many of whom were of West African heritage
who had suceessfully eicaped the plantations and secured their freedom in
the mountains. They had greater flexibility and more time to engage in the
coblage industry compared with many slaves who labored under harsh conditions
fiar I’-"'ﬂcE hours in the Helds, Furthermore, the Leeward Maroons contralled v
areas of the Cockpit Country with irees suitable for bark-cloth and lace-back
production, '™

Several enslaved and freed Africans obtained bast fibers from plants for use @
clathing manufacture, including mountain cabbage [Euterpe oleracea] and the
down-tree-down [Ochroma pyramidale]. ™ Reminiscent of raffia cloth production
in Central Affrica, these barks were stripped, beaten soft, and the fibers pulled out
separated, carded or combed 1o untanigle, and dried, The dried fibers were then
woven into textile, sewed or tied, and worn, Banana leaf fibers (abaca) obtained
from the banana tree were treated in the same manner. The bark from other trees
used 10 make clothing inchuded the trumpet tree | Cecropin peltata). In this case
the bark was cut away in narrow strips, peeled down to the inner thin layer. Similar
to aspects of bark-cloth production in Polynesia and Africa, the thin strips wet
remavied, beaten, dried, and then sewn together,

unilks the F!_ﬂd“':ﬁm Process in Polynesia and Africa, there were no carved
.l'ﬁ-ljkﬂ-.ﬁ'q' hfumﬁ in the Jamaican context. We can only speculate that artisans
improvised with heavy pieces of wood or suitable stones with smooth sarfaces for
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heating the bark. The exact weaving technique is unclear since this is no longer
done and the knowledge has been lost over the decades. Nor do we know if some
weaving was done on specific looms. In the absence of archeological evidence of
working hooms, we can sarmise it was done primarily by hand twisting and plaiting
of fibers, perhaps similar to weaving baskets or fine mats, which is still done in
rural Jamaica and particularly among the Maroons, Ingeniously, enslaved Africans
learnesd 1o “make fashion” with what was svailable and accessible to them. The
most popular form of bark-cloth was obtained from the Lagetta lagetio or lace-
bark tree.'™

Lace-bark: the tree of life

Lef us praise row imtrkel woses: higplers,
whi pricivitiaie onr solid, fdden econpery
it E0ff mOnEy hnks befween l,I"I.rl'l breass.
Grald mexl; now these wormen combrod silver.'™
LORMA GOODISON, JAMAICAN POET, “CONTROLLING
THE SILVER"

Just as the paper mulberry, Ficus, and kyenkyen trees were valued for thelr
propertics, the loce-bark tree was valued in Jamaica, Cuba, and Haiti for the many
properties derived from its bark for use in industry, agriculiure, and the home,
Lace-bark was used as functional decorative art, medicine, and clothing. Strips
of fiber from the thick inner bark were twisted into ropes for industrial uses,
making hammocks, and restraining farm animals. Thin pieces of inner woody
bark were woven into “hampa™ baskets for storage and (o carry prodisce to market.
The lace-bark tree provided wood for fencing, and small slender branches that
wre sturdy and ideal as support sticks for yam vines in slaves Pl"l-‘-"lﬂl'-."t gardens
und on large farms, Additionally, in Cuba, Jamaica, and Haiti, the bark of the lace-
bark tree was sought afier by both coloniafists and slaves for its medicinal
properties, It was used to cure “chronk rheumatism and pain in the bones from
lues or the vaws™"™ Ficld slaves used the macerated bark with water to heal skin
eruptions. rashes, and other skin problems, as well as sun stroke from laboring
lang howrs in the hot dimate,"™ Some enslived women used the green bark (from
young plants) as an abortifacient.”™ There is much evidence of indigenous people
wstng plants to commit infanticide ta resist slavery and coloidal oppression. There
is no evidence to sugpest that African women learned about lace-bark for this
purpose from the Tainos. Regardless, some enslaved women engaged in
“Ernecological resistance” to express thelr anger ot slavery and their refusal 1o
allow their unborn children to endure such oppression. ™
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FIGURE 2.10 Lace-bark whips made from branches of the lace-bark rei. Tha ime
WOCKR pOrion and Dubsr Bark have bean parlialy removed and the remaining nner bk
Pasted Ml the whip Lads

Lace-bark was fashioned into instrumenis of brutalization. As l.iﬁ'_|‘":|"|-th a
countless narratives and seen in numeroas films, perhaps, no other emblem wis i
ubiquitous and emotionally charged as the planter’s whip. Enslavers utilized the
bark 1o make whips to flog their slaves as punidshmeni { Figare 2.10),

A branch of lace-bark was cut, with a portion of the outer wood being remad
and the bark twisted imto a lash called a "Negro-whip.” Throughout slavery, ""-].'"T"
were commondy made from the free, ' Punishment occurred daily on plantabors
and within urban spaces. Sloane wrote that for “negligence slaves were usaall
whipped by the averseers™ Under the enslavers’ whip, ncither age nof #t
miade any difference. Female house shaves were more vulnerable than figld m
as they were in closer proximity to the enslaver, and therefore the frequent victiss
of sadistie wihiriis, Uq:{.tqmaﬂ-:ﬂ ibe skave worman H'I-ISI“ be the target of 1he
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mistress’s jealous rage.'"" Pregnant slaves were not shiclded from the whip either,
and were unnecessarily flogged, which jeopardized both the life of the mother
and unborn child "™ Ironically, the same bark used to thrash the slave was also
used 1o heal the tortured black body, In addition, lace-bark whips used in pens
to “drive” cattle and horses were called “horse whips™ In spite of this, the bark’s
most common use was in the production of household items and cdothing
marifaciure,

Among the Leeward Maroons, labor was divided by gender in the lace-bark
industry. Maroon men were responsible for harvesting the bark, making ropes,
and hammaocks. Women, on the other hand, dominated the processing of lace-bark
for clothing and household use,"” Unlike bark-cloth production among the
Ashanti in West Africa, lace-bark production in Jamaica was gendered female. It
is not clear when or how lace-bark became gendered female considering the
srong West African cultural characteristics amongst the Maroons and many
enslaved Africans in Jamaica. One possible explanation for the switch in gender
roles has to do with the Maroon leader, Cadjoe, In the early eighteenth century,
Cudyoe became chief of the Leeward Maroons and charged the men with warfare
and hunting, and he direcied the women in “planting provisions and managing
domestic affairs™™ Possibly the women embraced lace-bark as part of their
domestic duty to provide clothing for themselves and their families; however, the
evidence s inconclusive.

In contrast to other bark-dloths cxamined in this study, lace-bark production was
very different. The men canvased sections of the rain forest in search of mature lace-
bark trees for harvesting, Depending on the amount of lace desired, branches were
removed for processing or narrow strips of bark were cut longitudinally from the bole
of the tree, More often, wide sections of bark were removed all at once, thus preventing
the tree bark from regenerating and eventually killing the tree, Most detrimental was
the felling of trees for their entine bark. Once harvested, the inmer bark was separated
from the corky outer bark. The inner bark had a fine texture, almost elastic, very
strong, and consisted of several layers of riticuled fibers. The open spaces within the
net-like structure of the fibers was rhombas in shape. The layers could be divided into
a number of thin flaments, which, after being soaked in water, could be drawn ot or
teased out with ﬁng:mﬂmmtﬂmlhrlaqﬁhnfmlirm%mm the eriginal
widdth of the bark strip. The web-like filaments or fiber was rolled into karge “pufl balls™
then lefi to be dried on the ground (Figares 2.11,2.12,2.13).

Edward Long explained that the rolled fiber was then stretched again and, “in
arder to bleach i, after being drawn out a5 much as it will bear, they expose it
siretched to the sunshine, and sprinkle it frequently with water. ... It bears washing
extremely well ... with common soap ... and is equal to the best artificial lace™™
Dried bark required some effort to remove the fibers due to less moisture. The bark
conild be boiled or soaked for easy separation. Freshly harvested bark could be
separated by hand. Soaking or boiling did not harm the fibers. However, typical of
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FIGURE 2.11 Crying the Bos-badk puffa. Phaits
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FIGURE 2.13 A peace of prepaed lace-park, Jamaica. Couresy of tha Linharsity of tha
Wiest indes Lbrany, Mona,

some vegetable fibers like flax, which is used for linen and has a patural wax that
adds stiffness and sheen. the cell makeup of the lace-bark produced a naturally
occurring, prodective stiffener that could be rinsed out to achieve the desirable
softness of lace,"™ The end product resembled fine lace, but could also imitate linen
and pauze.

Long observed, " The ladies [slaves and freed women| of the ksland are extremely
dexterous in making caps, ruffles, and complete suits of lace with it ... the
wild Negroes [Maroons] have made apparel with it of a very durable nature™'
Several sources corroborate Long’s statements. John Lunan, for instance, in
1814 acknowledged the popularity of lace-bark dress among Jamaican women
and the role of the Marcons in the industry. Lunan added, *There is no doubt
but very fine clothes might be made with it These early accounts provide
tantalizing clues of clothing made from lace-bark. Long does nol provide detailed
I.‘lli‘li{hpnnn of the actual dress styles; however, references to ruffles and suits aof
lace suggest some European influences in design. The lace was versatile, soft.
and malleable to be stitched into diverse styles, including suits of lace, to
ruffles, and lace caps. One of the most curious surviving clothing artifacts is a
childs night dress and cap from Jamaica (Figures 2.14, 2.15). The dress was
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FIGURE 2,14 Lace-bark ofeds, donated in 1833 by Merchoness Comwals
Phictograptc G Satiron Waiden Museum, Essa,

fashioned into the “empire style” of the 1820s in lace-bark, reflecting a choscy
fitted torso, high-waist bodice, short sleeves, and a scooped neckline.” The
dress and cap bebonged to the Marchioness Cornwallis, wife of Lard
Braybrooke of Aodley End, whose father-in-law resided in Jamaica ™ The
simplicity in the dress design reflects a certain degree of elegance and suggests
that styles reciprocated between classes as some Europeans found Jamaican
lace-bark appealing

Uther types of clothing and sccessories made from lace-bark inchaded bonnets.
fans, and dlippers overkaid with lace-bark (Figure 2.16). Natural lace was used 19
maake fashiomable "dress up” clothes for special occasions and, like the Haya peaplé
im East Afﬂunhubui-:hhmm.d with mortuary rites, both men and
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FIGURE 2.15 Lece-bark cap from Jarmakca. donaded in 1833ty Marchioress Comimniis
Photograph: © Saffron Wakden Museum, Esse.

women in late seventeenth-century Jamaica used the lagetto linen for mourning
dress e

Earl'!.' BLCOUnts sugpes thiere was a.chmg: in fashion trends over tme Amongs
the subjugaied population. In the seventeenth century, Hans Sloane mentioned
that lace-bark was wed by both men and women in clothing especially for
mourning. By the cighteenth century, this seems to have ghifted and kace-bark
became primarily women's wear, Natural lace was used to make shawls and veils,
In 1823, the visitor Cynric Williams recalled he met a girl on the road wearing “a
veil over her face, which 1 [he] thought at first to be lace, but found 1o be made of
the bark of a tree; it is draven out by the hand while the bark is green, and has a very
pretty effect™ Maybe the veil was worn to conceal her identity or provide shade
from the hot sun while traveling. It could have been used as an expedient article of
clothing to cover fackal scarring and disfhgurement. The veil might have been an
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FIGURE 2.16 Sippers of lsob-tark with solen. macke of coonut bark i rubtor e
{1827, Photograph: © Trustess of the Royal Botanic Gardons, Kiaw

appropristion of the fashionable S'F!Ir!iih i |!1|1'-1|‘!:_||.I to Jamadca By
immigrants and visitors from the Spanish colonbes, MNatural lice was & gresl
substitute when European lace was scarce or 1oo expensave, and it was used
for ey Mﬁnﬁ Purpose that manufsctured and European handmade lace
wWas l-'-"'.'-'d.':l

Among other functbons, lace-bark was uwsed in the home to make doilies of
“fern mats” and runners 1o decorate tables and home furniture {Figure 2.17), and
it was used as a sieve dur.irrg "-"':"'-"'HTFE- Lace-bark was ideal for hamdsges (o tres
wounids, and as window curtain and space dividers in the home. Veils maxle from
lace-bark were used as protective coverings for the cradle of newborns to shickd
them from gnats or mosquitos from biting the child bying under it."** The multitnde
of lace-bark uses provides some semblance of 4 cottage industry in clothing

manufacture,'™ and a level of persanal freedom and creative impulse among
enslaved people.
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FIGURE 2.17 Flacamat made of lace-badc Photograpic © Trushees of the Hoyal

Holanic (3artens, Raw

Situation in Haiti, Cuba, and the question
of women's labor

Arbal gue noce torcid, jarmds sy fronc prdfereza™—A tree that is born bent

canof be smade stratght.™

CUBAN PROVERB

The situation in Haiti and Cuba was somewhat different from that in Jamaica.
Ihe lagetio tree was very rare in Haiti and did not have as wide a distribution
and abundance as in Jamaica. Consequently, Haitian lace-bark mever attained
the same level of fame. In Haiti, the lace-bark tree or bwa dantél'™ was found
in Jacmel and on the Island of la Gondve, off the coast of Western Haiti.™ In
rural areas, the bark was used to make ropes for farm ose, and whips to punish
disobedient chibdren.'™ Bwa dantd] was among a variety of fibrous plants suitable
tor making paper and textiles however, several l-pl:-cil:j ol the peniis Daphmnpsis
were more popular. Likewise, bwa chandél |Pinus orcidenialis] was widely
utilized for its fibers. Bast-fibers were woven into cloth for secular and ritual dress,
including brightly colored sequined costumes fior African infhsenced celebrations
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such as Rara,'™ Interestingly, Ince-bark was used in Viodou for customary medicine
and as spiritual food for loa (spirits) on special occasions and during certain rite;,
Among some Vodou practitioners, lace-bark was known as lage! or ma lager, '™
Meanwhile, in the Dominican Republic, the lace-bark tree was rare and was not
used in clothing manufacture due to the abundance and widespread use of
cotbon. '™

The ﬁ:l.r‘l.l.ll‘di in Cuba were L:q! awane af lace-bark and in the late “sivicenth
century, sent 10 the king in Old Spain a splendid collar of lice made of this tree-
bark ™" Several species of the Lagetta genus are endemic to Cuba, yet bace-bark ar
Dq;u]].l'-"dl.d not have a wide disiribution as in Jamaica. In Cuba, the tree was found
on the Loma Daguilla {Lace-bark Hill) an olated mountain south-west of the San
Juan hills, and Tsde de Pinos, where it grew high up on cliffs and terraced mountain
sicles, thus was difficult to access'™ Daguilla, also called Cruariz, was utilized by
Spaniards and Afro-Cubans alike, Spanish farmers used i to make ropes, and in the
cighteenth century, daguilla fibers were sent to the Queen in Spain and other principal
ladies ot court.'' Rural farmers meantime wsed lace-bark scarves 1o woo young
lafies." Lace-bark was used to make sprons, kerchiefs, and overalls for covering
while working in the fichls and cooking."* The principal use of the lace-bark in Cuba
was for making ropes. Botanist Baron H. Eggers reported from Cuba in 16889, “Some
myimmwhn was obtained from theee different trees, the finesd of a lace-hark
tree, called Cruana |Lagetta Brterda] . .. the common Cuban bast very much used for
ropes."* Cuoba was actively engaged in ship building: therefore ropes would be
needed for the industry. As in Haiti, lace-bark was used in the Afro-Cishan religion of
santeria. Daguitla was associaied with the god Osun.' ™ However, there is no evidence
e supgest that Lace-bark was used in Afro-Jamaican religions.

Lace-bark was appealing to many colonized people in Jamaica for its beauty,
'l-"l'r‘-tlliilil.':n'.ind resemblance 1o handmade lace, Mot interesting, it wias sirong and
durable, It was washable with I"Eg;lala:r soap, and the fibers could be dyved, Somae
winnen wore natural lace as & means of devating themselves within the colonial
m"—'ﬂ"- For cenituries, lace represenicd the soclal mores and attitude of the wearer
im that “the apparent fragility of its delicate design suggested the refinement and
gentility of its wearer™* However, enslaved people were denigrated and considered
by colonists as incapable of refinement, Throughout slavery, comparisons between
African women and animals were not infrequent ' Sir Hans Sloane compared
the breasts of African women who had borne children to the udders of goats,
and Edward Long suggested that African women had a natural affinity to the
orangutan,'® Such racist analogies not only allowed for the economic and sexual
exploitation of enslaved women, bt sought to humiliste and defeminize hlack
wm._Fn_r enslaved women, who could afford it, lace-hark clothing was a means
of recliming and asserting their femininity and simultancously rejecting the
stereotypes associated with black women. Some women were lured by the delicate
beauty ﬂrh“'b"h"“h"“m'ﬁ"'“ﬂhmw and airiness of the fabric was attractive
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a it kept the body cool in the tropical heat. A few may have viewed lace-bark as an
opportunity to own something unigue and valuable, to reminisce of bark-cloth
production in Africa, and at the same time establish a cultural link to their ancestral
homelanids.

Women as proshucers and distributors of bsce-bark were rewarded with some
financial independence for their art and creative energies by producing exquisite
lace materials for colonized consumers. Lace-bark was less strenuous to produce,
unlike tapa in Polynesia and bark-cloth in Africa; it did not require special tools, and
long hours of continuous, noisy pounding of bark with hemry mallets. Lace-bark
could be processed in the quiet of the home afier a long day in the fields. in gendered
gpaces that enabled women to strengthen solidarities. Some colonized women meost
likely found lace-bark production relaxing while others with industricus Bngers
were attracted to the entreprencurial opportunities bace-bark production and sale
provided. Enslaved persons, particularly women, were in Eact interested in increasing
their shase of the colomal wealth by engaging in the market economy s ‘commaosdiny
procacers and distribuiors™® Eco-botanists Brennan, Harris, and Neshitt raise the
iAot ant questhon about market distribution of lace-bark and reveal that since the
Arca was l.'lr1|,|.'|1.' inaccessible 1o outsiders and the trees W within Maroon Il.'Tl'ill.'l'lT.
it is likely that *Maroon collectors of bark traded it to the rest of the island™" This
secws logical and, as we will see, the Maroons ﬂfﬁﬁm T andd i-l-l-l'r'l'-‘"l-ll'llllmﬂ
areas continued 1o supply lace-bark into the twenticth century. Although lace-bark
was traded across Jamadca and the "ladies wene dexterous” in making lace-bark dress,
it showld mot be assumed thal lece-bark was inexpendve and within ﬁ'ﬂ'}".‘-l'h?‘i
reach, On the contrary, lace-bark was not affordable (o everyone; in fact it was
*valizable when manufactured info articles of dreis™™

In a series of interviews, Maroon women recalled their mothers and
grandmaothers actively processing lace-bark for personal adornment and for trade
in local markets. Women dominated the lace-bark industry in Jamaica. The women
argued that “lace-hark” was "women's business” and jokingly uttered that “no man
dared” to “double-cross™ a trader—if not, all the women would “beat him."*= On
anather occasion, one of the women remarked, “Women are head of the householbd:
we only let the men think they are in charge!™ The ebullience of the women
conveved 4 sense of solidarity and self-reliance, as well as their ability 1o supervise
their skills. Although women dominated the trade and manufacture of lace-bark,
men played a key but peripheral and complementary rale to the women as the
harvesters of the bark. Individual familics were engaged in lace-bark while some
women organized themselves around lace-bark production. The men were hired
and paid by the women to locate and cut the bark in the forest. Sometimes the
woemnen accompanied the men to make sure the men were cutting the bark correctly
of to “keep an eye” on the men who might sell to the competition. There are storics
of African women, not happy with the services of the r!'bﬂl'lpdlimiﬁil'lﬂ[ht men and
cutting the trees themselves,™ This history raises important questions about male
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dominance and gender refations within the colonial context. Mareover, lace-hark
was often a collective process that involved the skills of several women in the
houschold or from the community working in groups to produce lace-bark for
sale in the local markets.™

Schodars, such as Claire Roberison, in her analysis of West African women's oy
as traders and the importance of womens collective bargaining. organizing, and
solidarity, have helped shape our understanding of Alrican womens lives and their
economic activities and contributions to their households and communities g
large.”™ African women brought their trading skills to the Caribbean and put these
skills to work in the lace-bark industry and cther sectors of the slave economy,
Jamaican sources from the period do not mention mens participation in bark
clothing production. which suggests that women not only made the lace product
but they traded and controlled this sector. This enabled women to provide dothing
for themselves, their families, and members of the slave community. Perhaps
Jamaican women, shive and freed, found lacemaking more profitable and
worthwhile than textile weaving and, therefore, concentrated their efforts in this
industry when they could. Slave men who had sufficient clothing saw no need o
participate in this type of creative process. Others, perhaps, chose not to be
iivvalved because of the stigma associated with bark-cloth. In some Wea African
societies, such as the Asante, bark-cloth over time became the dress of the lower
classes and was made and worn by the poorest slaves.”

In post- Emancipation Jamaica, lace-bark production dedined. As readymade
Enropean 'ﬂd}l-l“ﬂ became miore accessible and affordable, the demamnd for bark
clothing waned. Lace-bark was mot seen as a viable commercial iterm and was never
embraced by the retail sector that emphasized European imports. Gradually bace-
bark became a tourist item ﬂrﬂ-ﬂ"ﬂﬁl}'.in exotic souvenir for the emerging tourist
market but, as we will see, there will be challenges for the lace-bark tree. Some
freed women perhaps chose not to wear lace-bark because it was associated with
slavery, while others were lured and seduced by the numerous refined fabrics once
denied them and the ease with which these items could now be purchased. Othen
embraced European imported fabrics as a means of elevating thetr position i the
riew social order,

As slaves, African women's bodies were controlled by their enslavers and, 2
freed 'I'I-'D'I'Mﬂ.ll'ﬂ.'rh'cm I?l.lh-tﬂ.l. of the colonial state. Yet, African women were Dok
completely powerless. Women's solidarity and their gendered shaped experiences
Pm“dFd the necessary strength to survive in the collonial economy while woncns
collective bargaining skills enabled African women 1o combat male dominance
e m:"""“”“’h' secure their business interests as lace-bark traders. African
women s "ﬂf in the Jamaican lace-bark industry was a great example of grassrools

commerce In a anique commodity that provided some wealth and financial
lndrpmdmxt for women. Hence, women were empowered by their ability ©
control their silver™ and contribute to their househodds. '
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Despite this, African womens desire to create a new world for themselves
through entreprencurial activities such as lace-bark production came under threat
wimen's contribution to the colonial econcmy was dismissed and the imposition
of colonial capitalism sought to contral women whose labor was cisential to the
survival of their families. In Jamadca, for example, some colonial setilers called on
the governmenit to “take control in the service of Great Britain as a manufacturing
Wation,”and in 1885a government committes was cstablished to test the capabilities
of certain machines 1o produce plant fibers on a commeercial scale.™ This action
suppressed womens participation in lace-bark, and the colonial state offered no
gupport; womens dominance in lace-bark was seen as a barrier o government
plans 1o diversily the cobonial ecomommy that had relied heavily on sugar. The focus
wwas e Thie J:'t'l.'|-'.!';"'l't1ﬂ'lt of a cotton and textile indiastry.
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